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NEW  SPANISH  PAINTING  AND  SCULPTURE 


Commencing  with  the  appearance  of  Tapies,  the  striking  originality  and  self-sufficiency 
of  whose  work  placed  him  very  shortly  in  the  foreground  of  the  avant-garde,  the  number 
of  Spanish  artists  to  attract  an  international  following  in  the  past  five  years  has  steadily 
increased. 

Prizes  awarded  to  Oteiza  and  Cuixart  at  Bienals  in  Sao  Paulo,  and  to  Chillida  in  Venice, 
have  emphasized  the  emergence  of  strongly  individual  talents  in  the  context  of  what  was 
assumed  to  be  a  Spanish  School.  The  recognition  accorded  Millares,  Saura,  Rivera,  Canogar 
and  others  presently  made  it  seem  that  there  was  not  just  one  Spanish  School,  but  at  least 
two:  the  School  of  Barcelona  and  the  School  of  Madrid.  Whether  or  not  there  is  this 
factional  hiatus  in  actuality,  reminiscent  as  it  is  of  the  rumored  divergence  between  our 
own  New  York  School  and  I'Ecole  du  Pacifique  (a  hiatus  which,  like  the  Spanish  one,  was 
formulated  in  Parisian  critical  circles),  is  a  question  which  seems  irrelevant  here.  The 
unifying  aspect  of  the  activities  of  these  artists  is  more  dominantly  characteristic  of  the 
present  situation. 

The  isolation  of  Spain  culturally  and  economically  from  the  period  of  its  tragic  civil 
war  until  after  World  War  II  is  well-known.  This  isolation  was  not  new  in  Spanish 
history,  and  its  geniuses  did  not  fail  to  be  heard  by  the  world  through  one  means  or  another 
and  at  whatever  cost,  even  expatriation.  But  if  the  most  remarkable  products  of  Spanish 
culture  were,  in  truth,  developing  apart  from  their  own  legacy  of  cultural  vitality,  the 
Spanish  expatriates  themselves,  looking  backwards,  seem  always  to  have  clung  to  their 
identification  with  the  Spanish  people.  France  may  claim  Picasso  but  Spain,  in  a  sense, 
owns  him. 

Many  of  the  artists  in  the  exhibition  have  spent  periods  of  work  or  study  abroad,  but 
they  have  also  retained  close  contact  with  their  native  land.  In  great  measure,  I  attribute 
the  vitality  of  their  work,  beyond  the  initial  impulse  of  pure  creation,  to  the  desire  to 
provide  their  society  with  contemporary  values  which  are  neither  antiquated,  chauvinistic 
nor  sentimental.  Each  artist  must  seek  the  working  condition  under  which  he  can  best 
function;  for  those  under  consideration  here  it  is  obviously  stimulating  to  work  in  Spain, 
though  international  honors  have  exceeded  domestic  ones.  Far  from  being  over-proud  of 
these  honors,  they  seem  to  consider  them  a  help  in  bringing  contemporary  esthetic  values 
to  the  land  of  their  birth.  The  latter  concern  is  witnessed  by  the  numerous  publications  and 
periodicals  with  which  from  time  to  time  almost  all  these  artists  have  been  involved. 

The  works  included  in  the  present  exhibition  are  by  no  means  intended  as  a  compre- 
hensive survey  of  all  the  activity  going  on  in  Spanish  artistic  circles  today.  What  is  intended 
is  an  indication  of  the  diversity  of  the  stylistic  tendencies  and  preoccupations  by  which 
some  of  the  leading  figures  are  exploring  and  developing  their  individual  idioms.  They 
bring  to  the  work  itself  the  excitement  of  discovery  and  the  vigor  of  a  liberation  which 
has  not  palled.  If  it  is  true,  as  Sir  Herbert  Read  recently  said,  that  the  modern  artist  is  in 
danger  of  being  cut  off  from  his  native  cultural  roots  and  thus  enfeebled,  it  is  equally  true 
that  the  artists  of  certain  countries  are  atrophying  from  lack  of  contact  with  the  great 
cultural  movements  of  contemporary  society.  It  is  the  latter  situation  which  the  activities 
of  these  artists  are  rectifying,  even  though  it  cannot  be  said  that  their  works  have  gained 
any  widespread  popular  approval  in  Spain.  No  less  sophisticated  as  to  means  than  their 
colleagues  abroad,  the  "new"  Spaniards  are  frequently  less  decorative,  less  chic,  more 
truly  elegant,  in  the  sense  that  elegance  involves  man's  defiance  of  his  logical  limitations. 


and  chic  the  shrewd  exploitation  of  them. 

While  it  is  unfortunate  that  the  often  remarkable  works  of  earlier  periods  cannot  be 
represented  here,  I  believe  that  in  most  instances  those  exhibited  contain  essences  of  these 
past  explorations.  In  the  studios  of  Spain  the  word  most  frequently  heard  from  artists  is 
"evolution,"  and  the  next  is  probably  "organic."  Spanish  artists  do  not  wish  to  give  up  the 
achievements  of  the  past,  or  indeed  the  past  itself.  They  hold  tenaciously  to  values  which 
must  be  held  tenaciously  if  they  are  to  be  held  at  all,  if  they  are  to  transform  and  strengthen 
a  society.  The  reinvigoration  of  these  values  as  they  have  been  exposed  to  the  abrasive 
challenges  of  esthetic  accomplishments  and  theories  from  outside  Spain  has  brought  about 
the  present  period  of  intense  activity  and  a  correspondingly  rapid  stylistic  development  in 
the  individual  painter  and  sculptor,  a  period  which  seems  to  have  been  prophetically 
initiated  by  the  return  to  Spain  of  Miro  after  World  War  II. 

Living,  as  Americans  do,  in  an  elaborate  communications  network  of  public  and  private 
galleries  and  art  journals  which  has  continually  kept  us  informed  of  important  events 
occurring  in  the  other  art  capitals  of  the  world,  it  is  difficult  to  imagine  the  importance 
which  the  founding  of  Dan  Al  Set  (Bibl.  22)  in  Barcelona  in  1948  held  for  the 
future  of  contemporary  Spanish  art.  At  that  time  the  frontiers  of  esthetic  communication 
were  all  but  closed  to  innovation  and  experimentation.  The  artists  involved  in  this  publi- 
cation, the  painters  Tharrats,  Pone;,  Tapies,  Cuixart,  the  writers  Brossa,  Puig,  Cirlot,  set 
out  to  rectify  this  situation  and,  what  is  more  important,  to  give  the  emerging  Spanish 
avant-garde,  few  in  number  at  that  time,  a  mouthpiece  and  a  showplace.  While  the  over-all 
tone  was  Surrealist,  other  movements  were  not  neglected,  nor  was  there  ignorance  of  the 
auras  of  Picasso,  Miro,  and  Torres-Garcia,  among  others.  But  Dan  Al  Set  went  further, 
nourishing  and  stimulating  esthetic  aspirations  beyond  the  point  of  influence  of  any  one 
artist,  drawing  attention  to  the  medieval  masterpieces  of  Catalan  art,  as  well  as  to  relevant 
modern  masters  such  as  Klee.  Not  until  the  founding  of  the  group  El  Paso  by  Saura, 
Millares,  Canogar  and  Feito  in  Madrid  in  1957  was  there  another  such  historic  moment 
in  the  development  of  contemporary  Spanish  art,  though  there  were  in  the  interim  other 
movements,  groups,  and  alliances  of  individual  artists. 

This  is  not  to  say  that  the  intellectual  life  of  Spain  was  at  a  standstill  during  this  period. 
But  the  forms,  the  ideas,  the  hopes  which,  fermenting,  invigorate  the  avant-garde  artist, 
are  not  necessarily  those  which  attract  an  educated  intellectual  in  Spain,  or  for  that  matter 
in  the  United  States.  To  the  cultured  non-artist  they  are  intangible,  they  are  in  the  future. 
To  the  artist  such  ideas  are  meat,  they  are  eminently  practical,  they  are  to  be  absorbed, 
defended  and  propounded,  or  they  are  to  be  challenged  and  combatted.  The  tradition  of 
Dau  Al  Set,  though  it  ceased  publication  in  the  mid-fifties,  is  continued  today  by  the 
many  Spanish  art  publications  which  have  followed. 

To  the  widely-dispersed  and  controversial  theories  of  Action  Painting,  of  the  iujorniel, 
of  the  Absurd,  of  the  Accident,  of  art  autre,  the  artist  of  each  language  and  each  nation 
brings  a  correspondingly  different  interpretation.  What  makes  for  these  differentiations 
within  an  international  impulse  which  is  sometimes  deplored  as  uniform,  not  only  through- 
out the  Western  world  but  also  in  the  East?  The  conscience  of  a  nation,  Shelley  believed, 
lies  in  its  artists.  Recent  history  proves  him  right.  Artists  of  different  cultural  traditions 
and  present  environments  cannot  simply  "take  up"  the  impetus  of  the  international  van- 
guard, any  more  than  their  predecessors  did  in  forming  it,  without  severely  altering  the 
tempo  and  the  application  of  that  energy.  It  is  to  the  immediate  cultural  needs  of  his 
society  that  the  modern  artist  addresses  himself.  That  is  precisely  what  has  happened  in 
Spain  in  the  last  decade. 


The  special  qualities  which  Spanish  artists  have  brought  to  abstract  art  are  several. 
Already  we  are  aware  that  the  Spanish  have  challenged  certain  assumptions  which  seemed 
to  be  safe  ones.  From  Tapies  on,  they  have  tended  to  question  the  principles  of  composi- 
tional correctness,  particularly  in  their  moral  application,  and  to  assume  a  corrective  rather 
than  co-operative  stance.  In  part,  their  attitude  has  consisted  of  an  insistence  on  the  literal 
significance  of  the  plastic  means  they  have  used.  Rivera,  a  painter  who  works  in  wire  and 
wire-mesh,  elaborates  his  finely  drawn  configurations  without  any  temptation  toward  the 
relief,  retaining  the  flat  surface  and  subtle  juxtaposition  of  tonal  effects  we  encounter  in 
collage  and  in  oil  painting.  Where  there  are  three  dimensional  effects,  they  appear  as 
properties  of  light  and  of  the  material,  as  in  painting,  rather  than  through  illusionistic 
wire  volumes.  And  he  himself  has  not  refrained  from  drawing  the  analogy  between  his 
work  and  the  web  of  the  spider,  as  a  naturalistic  hint  toward  his  intentions  and  the 
luminosity  he  has  sought  so  successfully.  Tapies,  on  the  other  hand,  has  moved  steadily 
toward  bas-relief.  There  is  no  illusion  of  depth  in  his  recent  work,  except  for  the  actual 
depth  of  gougings  and  incisions.  His  insistence  on  the  identity  of  his  material  and  on  the 
totality  of  image  creates  a  space  into  which  we  do  not  go:  if  anything,  it  advances  towards 
us.  We  have  had  much  graffiti  in  contemporary  painting,  but  when  Tapies  uses  them  he 
gives  us  the  wall,  too,  or  a  piece  of  the  wall,  a  relief,  a  fresco. 

Millares,  after  his  earlier  periods,  began  to  examine  the  torn  canvas,  stitching  over  the 
voids,  creating  harsh  and  enigmatic  encrustations  from  burlap  dipped  in  whiting,  or 
bandage-like  swathes,  painted  and  splattered.  Far  from  being  formalistic  exercises  based 
on  collage,  his  works  have  more  and  more  taken  on  the  aspect  of  ceremonial  vestiges, 
particularly  of  the  bull  ring  —  the  elegance  of  the  torero's  garments,  the  torn  padding  of 
the  horses  under  the  bull's  attack.  The  homnnciili  series  presents  a  specifically  figurative 
development,  a  far  cry  from  the  formal  pursuits  of  Burri,  Fontana,  Scarpitta,  and  others 
who  might  seem  to  share  similar  technical  concerns. 

Suarez's  seeming  affinity  with  the  French  tacbistes,  the  references  to  Bauhaus  and 
Constructivist  geometrical  researches  in  Oteiza's  sculpture,  the  carved  surface-depths  of 
Lucio,  the  freedom  of  figurative  reference  in  Canogar's  powerful  action-paintings  which 
proceeds  from  the  subconscious  rather  than  the  visual,  these  are  all  individual  re-interpreta- 
tions of  recognized  modern  plastic  procedures. 

It  is  the  Spanish  past  itself  which  has  led  to  this  cross-pollenation  of  tradition  with 
contemporary  innovation.  Picasso,  Gonzalez,  Miro,  the  magnificent  churches,  buildings 
and  parks  of  Gaudi,  the  sculptural  innovations  of  Ferrant,  all  have  helped  to  create  a 
workable  entente  between  the  past  and  the  present  in  Spain.  But  beyond  them  in  time 
loom  the  figures  of  greatness  which,  as  much  as  its  geography,  give  Spain  its  special  flavor: 
the  Catalan  masterpieces  in  Barcelona;  Velazquez  and  Goya  (especially  the  late  Black 
Paintings  of  Goya,  which  have  had  a  pervasive  influence) ;  the  Roman  antiquities  and  the 
Roman  ruins;  the  caves  of  Altamira:  all  elements  which  previous  Spanish  culture  had 
absorbed  to  an  important  degree,  but  which  also  briefly  indicate  some  of  the  enthusiasms 
held  by  contemporary  Spanish  artists. 

One  may  find  provocative  analogies  to  works  of  the  past  in  these  artists:  the  circular 
metallic  forms  in  Cuixart's  recent  paintings  relate  to  the  thick  golden  halos  of  fifteenth- 
century  Catalan  saints;  the  Roots  of  Chirino,  done  in  forged  iron,  are  reminiscent  of  the 
broken-winged  nobility  of  Zurbaran  saints;  Saura's  In/agh/aiy  Portrait  of  Goya,  close  in  its 
adamant  recognition  of  terror  to  Goya's  own  Dog  Buried  in  the  Sand  in  the  room  of  Black 
Paintings  in  the  Prado,  a  room  which  contains  much  that  is  pertinent  to  other  recent  artists, 
particularly  Viola  (The  Arrow,  for  instance),  whose  affinity  is  one  of  palette  rather  than 


iconography.  This  would  be  idle  speculation  were  not  the  actuality  of  an  intensified 
historical  atmosphere  present  quite  tangibly  in  the  works,  as  well  as  in  the  intentions  of 
the  artists.  Chillida,  in  carrying  on  the  great  tradition  of  forged  iron  craftsmanship  which 
is  his  birthright,  is  an  exemplary  figure  in  that  he  has  also  found  in  the  Spanish  past  the 
inspiration  for  his  own  singular  and  highly  metaphysical  expression. 

If  the  motto  of  American  art  in  recent  years  can  be  said  to  be  "Make  it  new,"  for  the 
Spanish  it  is  "Make  it  over."  For  the  authentic  heir  of  a  great  past  the  problem  is  what 
to  do  with  it,  whereas  the  authentic  artist's  problem  in  America  is  that  of  bare  creation 
with  whatever  help  from  other  traditions  he  can  avail  himself  of.  Many  constants  of  Spanish 
society  have  remained  more  or  less  intact,  so  that  the  problems  facing  Spanish  artists  today 
admit  of  a  different  solution,  but  are  pressing  in  the  same  way  as  were  those  of  the  past. 
One  must  remember  that  the  basic  idea  of  the  Spanish  past  has  been  only  fitfully  revised, 
reinterpreted  and  altered  in  the  light  of  the  dominant  movements  and  ideas  of  the  twentieth 
century.  Past  and  present  are  still  raw  material.  This  leads  to  an  open,  unself-conscious 
trial  of  new  solutions  when  they  are  encountered.  Some,  developing  the  absolute  image 
like  Tapies  and  Chillida,  walk  the  tight-rope  between  formality  and  tragedy;  others,  like 
Canogar  and  Millares,  plunge  ahead  into  areas  of  expression  where  all  may  be  easily  lost; 
others  (Rivera,  Serrano,  Farreras)  invite  a  specific  poetry  to  appear,  that  of  the  physical 
means.  Tharrats,  the  most  intellectual,  is  a  headlong  expressionist,  astral,  destructive  of 
order.  Feito  and  Suarez,  proceeding  through  earlier  linear  and  geometric  concerns,  bring 
to  their  different  solutions  in  the  one  case  a  tremendously  developed  instrument  of  luminous 
reflectiveness,  nostalgic  and  philosophical,  in  the  other  a  baroque  effulgency  of  structure 
related,  as  much  as  is  the  work  of  Cuixart,  to  Gaudi. 

Despite  the  enormous  stimulus  Spanish  artists  have  received  from  international  trends, 
and  from  the  international  art  situation  into  which  they  were  willingly  thrust,  they  remain 
different,  aristocratic,  intransigent,  articulate.  Their  activities  are  prodigious,  and  it  is 
unfortunate  that  works  of  other  artists  of  extraordinary  interest  could  not  also  be  included, 
such  as  Alfonso  Mier,  Carlos  Planell,  Pablo  Palazuelo,  Juan  Hernandez-Pijuan,  Vicente 
Vela,  and  the  sculptor  Subirachs,  to  name  only  a  few.  We  will  follow  the  developments 
of  all  these  artists  with  the  interest  which  must  be  accorded  artistic  ambition  and  integrity. 

Frank  O'Hara 
Director  of  the  Exhibition 
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Rafael 
CANOGAR 
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Rafael  Canogar:  Sanit  Christopher.  1960.  Oil  on  canvas,  llS'/s"  x  78%".  Lent  by  the  artist 


Rafael  Canogar:  Painting,  N//mber  56.  1959.  Oil  on  can- 
vas, 63%"  X  SlVs".  Lent  by  the  artist 


Rafael  Canogar:  Painting,  Number  57.  1960.  Oil  on  canvas, 
983^"  X  783/4".  Lent  by  the  artist 
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Rafael  Canogar:  Toledo.  I960.  Oil  on  canvas,  982/4"  x  78%".  Lent  by  the  artist 
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Eduardo 
CHILLIDA 


Eduardo  ChiUida:  Sentinel.  1954. 
Bronze,  mounted  in  stone  base,  67%" 
high.  Lent  by  Galerie  Maeght,  Paris 
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Eduardo  Chillida:  From  the  Horizon. 
1953.  Forged  iron,  261/8"  high.  Lent  by 
Mr.  and  Mrs.  Charles  Zadok,  New 
York 


15 


Eduardo  Chillida:  lY'b/spering  of  the  Limits.  Number  3.  1959.  Forged  iron,  25"  high.  Lent  by  Otto  Gerson  Gallery,  N.  Y. 


Eduardo  Chillida:  Place  of  Silences. 
1958.  Forged  iron,  isys"  high.  Lent 
anonymously 
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Martin 
CHIRINO 


Martin  Chirino:  Homage  to  Jul/o  Gonzales.  I960.  Forged  iron,  li'A"  high.  Lent  by  the 
artist 
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Martin  Chirino:  Root.  Number  2. 
■'*  5*riT  I960.  Forged  iron,  135/4"  high.  Lent 
'^£i3Z'^'1      by  the  artist 


Martin  Chirino:  Root,  Number  3. 
1960.  Forged  iron,  23%"  high.  Lent 
by  the  artist 


18 


Martin  Chirino:  The  Wind.  I960.  Forged  iron,  7%"  high.  Lent  by  the  artist 


19 


Modest 
CUIXART 
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Modest  Cuixart:  Paniliiig.  1959.  Oil  and  metallic  paint  on  canvas,  I6Y4"  x  52".  The  Museum 
of  Modern  Art,  gift  of  Mr.  and  Mrs.  Alex  L.  Hillman 
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Modest   Cuixart:   Painting.    1958.   Oil   and  metallic  paint  on  canvas,   5IV4"   ^'   SS'/'i".   Lent  by  Mr.   and 
Mrs.  Alex  L.  Hillman,  New  York 


fe»p»^ 


Modest  Cuixart:  Indulgent  Fancy.  1957.  Oil  and 
metallic  paint  on  canvas,  39V2"  -^  31%".  Lent  by 
Mr.   and   Mrs.   Alexander   Lowenthal,   Pittsburgh 


Modest  Cuixart:  Painting.  1959.  Oil  and  metallic 
paint  on  canvas,  64"  x  SlVi".  Lent  by  Galerie  Rene 
Drouin,  Paris 


Francisco  FARRERAS 
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Francisco  Farreras:   Number  59.  I960.  Oil  and  paper  on  wood   (collage). 
581/4"  X  291/2".  Lent  by  the  artist 


Francisco  Farreras:  Number  24.  1959.  Oil  and  paper  on  wood  (collage),  o9Vs,"  x  ISY4" ■  Lent  by  the  artist 
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Francisco  Farrcras:   N/niiber  61.   1960.  Oil  and  paper  on  wood  (collage),  i9Va"  •"<  581/4".  Lent  by  the  artist 
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Luis  FEITO 
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Luis  Feito;  Painting,  Number  141.  1959.  Oil  on  canvas,  SSVs"  >:  59V4".  Lent  by  Galerie  Arnaud,  Paris 


26 


-«^- 


--->;<', 


Luis  Feito:  Fainting,  Number  147.  1959.  Oil  on  canvas,  78%"  x  78%".  Lent  by  Galerie  Arnaud,  Paris 
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Luis  Feito:  Paintnig.  Number  139.  1959.  Oil  on  canvas,  441/2"  x  JilVs"-  Lent  by  Galerie  Arnaud,  Paris 
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Manolo 
MILLARES 


Manolo  Millares:  Hommiciitia.  1959.  Oil  on  canvas,  78%"  x  581/4".  Lent  by  Pierre  Matisse  Gal 
lery,  New  York 
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Manolo  MiUares;  Painting  97.  I960.  Oil  on  canvas,  63%"  x  1021/4".  Lent  by  Pierre  Matisse  Gallery,  New  York 
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Manolo  Millares;  Painting  96.  I960.  Oil  on  canvas,  581/4"  x  78^/4".  Lent  by  Pierre  Matisse 
Gallery,  New  York 
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Manolo  Millaies:  Homuncultn.  I960.  Oil  on  canvas,  783^"  x  581/4".  Lent  by  Pierre  Matisse  Gallery,  New 
York 


LUCIO 

(Mufioz) 


^W'P 
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Lucio  (Munoz )  :   W'ooJ  Paiiiti/ig.  N/iniber  6.  1960.  Oil  on  composition  board,  381,4"  x  39ys"- 
Lent  by  the  artist 


Lucio  (Munoz)  :  '^' ood  Painting,  Number  5. 
I960.  Oil  on  composition  board,  JlVs"  x 
38%".  Lent  by  the  artist 


below:  Lucio  (Mufioz):  Jonas,  Number  3- 
1960.  Oil  on  composition  board,  39%"  x 
743/4".  Lent  by  the  artist 


'^^ 
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OTEIZA 

(Jorge  de  Oteiza  Embil) 


..;'^;vfeS/xKi:^ 
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Oteiza:  Aletaphysical  Box,  Number  1.  1958.  Aluminum, 
151/4"  high.  Lent  by  Gres  Gallery,  Washington,  D.C. 


Oteiza:  Slow  Forms  before  Clonng  Space.   1958.  Iron, 
271/2"  high.  Lent  by  Gres  Gallery,  Washington,  D.C. 


opposite  top:  Oteiza:  Empty  Suspension  (Funeral 
Cortege,  Homage  to  the  Aeronautical  Engineer, 
Rene  Couzinet).  1957.  Iron,  21V4"  high.  Lent  by 
Gres  Gallery,  Washington,  D.C. 


opposite  bottom:  Oteiza:  Dynamic  Conjunction  of 
Two  Pairs  of  Light  Segments.  1957.  Iron,  13%" 
high.  Lent  by  Gres  Gallery,  Washington,  D.C. 
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Manuel 
RIVERA 
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Manuel  Rivera:  Meta?norphos'n   (HernUry).  I960.  Wire  and  wire  mesh  on  painted  wood, 
63%"  X  44%" .  Lent  by  Pierre  Matisse  Gallery,  New  York 
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Manuel  Rivera:  Metttmorphosis  (Homage  to  Bach).  1960.  Wire  and  wire  mesh  on  painted 
wood,  63%"  X  44%"-  Lent  by  Pierre  Matisse  Gallery,  New  York 
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Manuel  Rivera:  Metamorphosis  (Peddler).  1960.  Wire 
and  wire  mesh  on  painted  wood,  Aiy^"  x  39%".  Lent  by 
Pierre  Matisse  Gallery,  New  York 


Manuel  Rivera:  Metamorphosis  (Vicente  Escudero). 
1960.  Wire  and  wire  mesh  in  aluminum  rectangle, 
393/8"  X  28y4".  Lent  by  Pierre  Matisse  Gallery,  New 
York 
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Antonio   SAURA 


Antonio  Saura:  Crucifixion,  Number  12.  1959.  Oil  on  canvas,78%"  x  98V2" ■  Lent  by  Pierre  Matisse  Gallery,  New 
York 
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Antonio  Saura;  The  Three  Graces.  1959.  Oil  on  canvas, 
I6Y4"  X  1141/4".  Lent  by  Pierre  Matisse  Gallery,  New 
York 


40 
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Antonio  Saura:  Imaginary  Portrait  of  Goya.  1959-60.  Oil  on  canvas,  981/2"  x  78%".  Lent  by  Pierre  Matisse 
Galletyj  New  York 
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Pablo  SERRANO 


Pablo  Serrano:  Taurobolium.  I960.  Welded  iron,  SSVs"  high-  Lent  by  the  artist 
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Pablo  Serrano:  Space.  I960.  Welded  iron,  721/2"  high.  Lent  by  the  artist 
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Antonio 

suArez 


Antonio  Suarez:  The  Ox  (Number  i).  1959.  Oil  on  canvas,  571/2"  x  44%"-  Lent  by  the  artist 
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above:  Antonio  Suarez:  The  Fates  (N umber  I). 
1960.  Oil  and  aluminum  paint  on  canvas,  SlVs"  ^ 
71 '/a".  Lent  by  the  artist 

Antonio  Suarez:  Painting  (Number  2).  1960.  Oil 
on  canvas,  ISVs"  x  13".  Lent  by  the  artist 
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Antoni 
TAPIES 
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Antoni  Tapies:  Three  Stains  on  Grey  Spate.  1957.  Mixed  media  on  canvas,  57V2"  x  35V8"- 
Lent  by  Miss  Isabel  C.  Raphael,  New  York 


Antoni  Tapies:  Graffiti  on  Blackish  Ochre  Relief.  1957.  Mixed  media  on  canvas,  25"  x  321/2"-  Lent  by  Mr.  and  Mrs. 
Morton  G.  Neumann,  Chicago 
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Antoni  Tapies:  Space.  1956.  Mixed  media  on 
canvas,  76%"  x  67".  The  Museum  of  Modern 
Art,  gift  of  Mrs.  Martha  Jackson 


Antoni  Tapies:  Reddish  Painting.  1958. 
Mixed  media  on  canvas,  51 '74"  x  51 'A".  Lent 
by  Martha  Jackson  Gallery,  New  York 


Joanjosep   THARRATS 


above:  Joan  Josep  Tharrats:  iWedainothi.  1958-60.  Oil 
on  canvas,  44%"  x  79%".  Lent  by  the  artist 


right:  Joan  Josep  Tharrats:  Sign.  1959.  Oil  on  canvas, 
39y8"  X  39y8".  Lent  by  Rear  Admiral  Paul  Lamar 
Joachim  (U.S.N.,  retired),  Chicago 


opposite  page:  Joanjosep  Tharrats:  Homage  to  Frank 
Lloyd  W'rigbt.  1959.  Oil  on  canvas,  633/4"  x  511/4". 
Lent  by  Mme  Alexis  Zalstem-Zalessky,  New  Milfotd, 
Connecticut 
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Manuel  VIOLA 
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Manuel  Viola:  The  Anon:  1958.  Oil  on  canvas,  63%"  x  38%"-  Lent  by  the  artist 
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Manuel  Viola:  Homage  to  Rothko.  1959.  Oil  on  canvas,  51V4"  x  35%".  Lent  by  Walter  S. 
Goodhue,  Alexandria,  Virginia 


Rafael  Canogar 


Eduardo  ChJllida 


Martin  Chirino 


Modest  Cuixart 


Francisco  Farreras  Luis  Feito 
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Lucio  (MuJiozl 


Otelza 


Manuel  Rivera 
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P.iblo  Serrcinn 
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Joan  Josep  Tharrats 


Manuel  Viola 


BIOGRAPHIES  OF  THE  ARTISTS  AND  CATALOG  OF  THE  EXHIBITION 


In  the  listing  of  measurements  for  paintings,  height  precedes 
tvidth.  In  the  biographical  and  bibliographical  notes  tvhere 
alternate  spellings,  hyphenations  and  accents  exist,  the 
artist's  own  preference  or  the  form  in  most  prevalent  usage 
has  been  folloived. 

An  asterisk  preceding  the  title  indicates  that  the  ivork  will 
be  shown  m  Neiv  York  only.  Tivo  asterisks  indicate  the 
work  will  be  shoivn  outside  of  New  York  only. 


RAFAEL  CANOGAR 

Painter.  Born  Toledo,  1934.  Studied  painting  witii  Daniel 
Vasquez  Diaz,  1948-53.  First  one-man  siiow,  Galeria  Alta- 
mira,  Madrid,  1954.  First  abstract  paintings,  1955.  First  one- 
man  show  abroad,  Galerie  Arnaud,  Paris,  1955.  Co-founder, 
with  Millares,  Saura  and  Feito  of  El  Paso  group,  m  Madrid, 
1957;  participated  in  their  first  group  exhibition,  Galeria 
Buccholz,  the  same  year.  Exhibited  in  the  following  interna- 
tional shows;  Bienal  Hispanoamericana,  Madrid,  1951  and 
Havana  (Cuba),  1953;  Venice  Biennale,  1956,  1958;  Pitts- 
burgh Bicentennial  International  Exhibition  of  Contempo- 
rary Painting  and  Sculpture,  1958-59;  Premio  Lissone, 
Lissone  (Italy),  1959;  Sao  Paulo  Bienal,  1959.  Included  in 
13  peintres  espagnols  actuels,  Paris,  1959^  and  in  European 
Art  Today.  Minneapolis,  1959.^  Exhibited  with  Millares, 
Rivera,  and  Saura,  Pierre  Matisse  Gallery,  New  York,  I960. 
Lives  in  Madrid. 

Painting,  Number  56.  1959.  Oil  on  canvas,  63%"  x  51V8"- 
Lent  by  the  artist.  111.  p.  12 

Painting,  Number  }7.  1960.  Oil  on  canvas,  98%"  x  78%". 
Lent  by  the  artist.  111.  p.  12 

Saint  Christopher.  I960.  Oil  on  canvas,  118Vs"  ^^  78%" 
Lent  by  the  artist.  III.  p.  11 

Toledo.  1960.  Oil  on  canvas,  98^/4"  x  783/4".  Lent  by  the 
artist.  111.  p.  13 


EDUARDO  CHILLIDA 

Sculptor.  Born  San  Sebastian,  1924.  Studied  architecture. 
University  of  Madrid,  1943-47.  Began  sculpting,  1947.  Be- 
tween 1947-51,  lived  in  Paris.  First  one-man  show,  Galeria 
Clan,  Madrid,  1954.  Among  his  commissions  are  four  doors 
for  the  Basilica  of  Aranzazu  and  a  monument  to  Sir  Alex- 
ander Fleming,   San  Sebastian,    1955.   First  one-man   show 


abroad,  Galerie  Maeght,  Paris,  1956.  Awarded  $10,000 
Graham  Foundation  Grant  for  Advanced  Studies  in  Fine 
Arts,  Chicago,  1958.  Participated  in  the  following  interna- 
tional exhibitions:  Triennale,  Milan,  1954  (won  Diploma 
of  Honor);  Venice  Biennale,  1958  (won  International  Prize 
for  Foreign  Sculpture);  Pittsburgh  Bicentennial  Interna- 
tional Exhibition  of  Contemporary  Painting  and  Sculpture, 
1958-59;  Documenta,  Kassel,  1959.  Seen  in  the  United  States 
in  Sculptures  and  Drawings  from  Seven  Sculptors,  Solomon 
R.  Guggenheim  Museum,  New  York,  1957  and  European 
Art  Today,  Minneapolis,  1959.-  Lives  in  San  Sebastian. 

From  the  Horizon.  1953.  Forged  iron,  26Vs"  high.  Lent  by 
Mr.  and  Mrs.  Charles  Zadok,  New  York.  111.  p.  15 

Sentinel.  1954.  Bronze,  mounted  in  stone  base,  67%"  high. 
Lent  by  Galerie  Maeght,  Paris.  111.  p.  14 

Place  of  Silences.  1958.  Forged  iron,  15%"  high.  Lent  anony- 
mously. 111.  p.  16 

^Whispering  of  the  Limits.  Number  i.  1959.  Forged  iron, 
25"  high.  Lent  by  Otto  Gerson  Gallery,  New  York.  111.  p.  16 

MARTIN  CHIRINO 

Sculptor.  Born  Las  Palmas,  1925.  Studied  at  the  Escuela  de 
Bellas  Artes  de  San  Fernando,  Madrid.  Traveled  to  Paris 
and  London  where  he  continued  his  studies.  Returned  to 
Las  Palmas  and  began  to  experiment  with  wood,  stone, 
cement  and  iron  in  making  abstract  sculptures.  Moved  to 
Madrid,  1955.  Member  of  El  Paso  group.  First  one-man 
show  Ateneo,  Madrid,  1958,  also  shown  in  Barcelona.  Par- 
ticipated in  Sao  Paulo  Bienal,  1959.  Lives  in  Madrid. 

Homage  to  Julio  Gonzales.  I960.  Forged  iron,  13^*"  high. 
Lent  by  the  artist.  111.  p.  17 

Root,  Number  2.  I960.  Forged  iron,  13%"  high.  Lent  by  the 
artist.  111.  p.  18 

Root,  Number  3.  1960.  Forged  iron,  235/3"  high.  Lent  by  the 
artist.  111.  p.  18 

The  Wind.  I960.  Forged  iron,  7%"  high.  Lent  by  the  artist. 
111.  p.  19 


MODEST  CUIXART 

Painter.  Born  Barcelona,  1925.  Began  drawing  and  painting 
in  watercolor,   1941.  In  1944,  enrolled  in  Faculty  of  Medi- 


1  Bibl.  57 

2  Bibl  55 

3  BibL  51 


cine,  University  of  Barcelona.  Included  in  group  exhibition 
the  same  year  and  won  first  prize;  in  1946  gave  up  study 
of  medicine  to  devote  himself  to  painting.  Co-founder,  with 
painters  Tharrats,  Ponf,  and  Tapies  and  writers  Brossa, 
Puig  and  Cirlot  of  the  Dau  Al  Set  group  in  Barcelona, 
1948.  First  one-man  show,  Galerias  Sapis,  Palma  de  Mal- 
lorca,  1950.  In  1951,  visited  Paris  and  Lyon.  Designed  sets 
for  the  Guignol  Theater  in  Lyon.  On  his  return  to  Barcelona 
the  same  year,  participated  in  the  first  official  Dau  Al  Set 
exhibition,  Sala  Caralt.  Traveled  to  Switzerland  and  Austria 
and  returned  to  Paris  and  Lyon,  1952-55.  Participated  in 
the  following  international  shows:  Venice  Biennale,  1958; 
Pittsburgh  Bicentennial  International  Exhibition  of  Painting 
and  Sculpture,  1958-59;  Documenta,  Kassel,  1959;  Premio 
Lissone,  Lissone  (Italy),  1959;  Sao  Paulo  Bienal,  1959  (won 
Grand  Prize).  Included  in  13  petntres  espagnols  actuels, 
Paris,  19591  and  La  Nuera  Piniura  de  Espana,  London, 
1960.3  Lives  in  Barcelona. 


Indulgent  Fancy.  1957.  Oil  and  metallic  paint  on  canvas. 
391/2"  X  31%".  Lent  by  Mr.  and  Mrs.  Alexander  Lowenthal, 
Pittsburgh.  III.  p.  22 

Painting.  1958.  Oil  and  metallic  paint  on  canvas,  SlVi"  x 
381/4".  Lent  by  Mr.  and  Mrs.  Alex  L.  Hillman,  New  York. 
111.  p.  21 

*Painting.  1959.  Oil  and  metallic  paint  on  canvas,  76%"  x 
52"  The  Museum  of  Modern  Art,  gift  of  Mr.  and  Mrs. 
Alex  L.  Hillman.  111.  p.  20 

Painting.  1959.  Oil  and  metallic  paint  on  canvas,  64"  x 
51l^".  Lent  by  Galerie  Rene  Drouin,  Paris.  111.  p.  22 


Number  61.  I960.  Oil  and  paper  on  wood  (collage),  39%" 
X  581/4".  Lent  by  the  artist.  111.  p.  25 

LUIS  FEITO 

Painter.  Born  Madrid,  1929.  Studied  at  the  Escuela  de  Bellas 
Artes  de  San  Fernando,  Madrid;  received  diploma,  1954.  In 
the  same  year  held  first  one-man  show,  Galeria  Buccholz, 
Madrid,  and,  receiving  scholarships  from  both  the  French 
and  Spanish  governments,  traveled  to  Paris.  First  one-man 
show  abroad,  Galerie  Arnaud,  Paris,  1955.  Co-founder, 
with  Canogar,  Saura  and  Millares  of  El  Paso  group  in 
Madrid,  1957;  in  same  year  participated  in  first  El  Paso 
group  show,  Galeria  Buccholz,  Madrid.  Participated  in  the 
following  international  exhibitions:  Bienal  Hispanoameri- 
cana,  Barcelona,  195  5;  Biennial  of  Mediterranean  Art,  Alex- 
andria (Egypt),  1956  (won  prize);  Venice  .Biennale,  1956, 
1958,  1960  (won  David  E.  Bright  prize);  Sao  Paulo  Bienal, 
1957;  Documenta,  Kassel,  1959;  Premio  Lissone,  Lissone 
(Italy),  1959  (won  Young  International  Painting  Prize). 
Included  in  13  peintres  espagnols  actuels,  Paris,  19591  and 
La  Nueva  Pintura  de  Espana,  London,  1960.3  First  one-man 
show  in  the  United  States,  Grace  Borgenicht  Gallery,  New 
York,  1960.  Lives  in  Madrid. 

Painting.  Number  139.  1959.  Oil  on  canvas,  441/2"  x  573/8"- 
Lent  by  Galerie  Arnaud,  Paris.  111.  28 

Painting.  Number  141.  1959.  Oil  on  canvas,  551/3"  x  591/4". 
Lent  by  Galerie  Arnaud,  Paris.  111.  p.  26 

Painting,  Number  147.  1959.  Oil  on  canvas,  78%"  x  78%". 
Lent  by  Galerie  Arnaud,  Paris.  111.  p.  27 


FRANCISCO  FARRERAS 

Painter.  Born  Barcelona,  1927.  Began  study  of  painting  with 
Gomez  Cano  of  Murcia,  1940.  In  1942  went  to  the  Escuela 
de  Artes  y  Oficios,  Tenerife  and  then  to  the  Escuela  de  Bellas 
Artes  de  San  Fernando,  Madrid,  where  he  received  his 
diploma.  First  one-man  show,  Galerias  Biosca,  Madrid, 
1952.  Traveled  extensively  in  Belgium,  The  Netherlands, 
England  and  France.  First  one-man  show  abroad,  Galerie 
Vivet,  Paris,  1955.  First  non-figurative  works,  1955.  In  1956 
won  competition  for  thirteen  frescoes,  chapel  of  Castillo  de 
Las  Navas  del  Marques,  Avila.  Designed  stained-glass  win- 
dows for  the  seminary  of  the  Dominicans,  Madrid,  and,  with 
the  painter  Labra,  for  the  Cathedral  of  Tangiers.  Has  exe- 
cuted mosaics,  frescoes  and  stained-glass  windows  in  build- 
ings throughout  Spain.  Participated  in  the  following  inter- 
national exhibitions:  Bienal  Hispanoamericana,  Madrid, 
1951,  Havana  (Cuba),  1953  and  Barcelona,  1955;  Venice 
Biennale,  1954,  1958,  I960.  Lives  in  Madrid. 

Number  24.  1959.  Oil  and  paper  on  wood  (collage),  39y8" 
X  78%".  Lent  by  the  artist.  111.  p.  24 

Number  59-  1960.  Oil  and  paper  on  wood  (collage),  581/4" 
X  291/2".  Lent  by  the  artist.  111.  p.  23 


MANOLO  MILLARES 

Painter.  Born  Las  Palmas,  1926.  First  painted  landscape; 
turned  briefly  to  surrealism  in  1948;  by  1949  was  experi- 
menting with  abstraction.  First  one-man  show,  Museo 
Canario,  Las  Palmas,  1948.  Moved  to  Madrid,  1955.  Co- 
founder  of  Planas  de  Poesia;  in  charge  of  Arqueros;  other 
magazines  to  which  he  has  contributed  are:  Arte  Vivo, 
Problemas  de  Arte  Contempordneo,  and  Plus.  Co-founder, 
with  Saura,  Feito  and  Canogar  of  the  El  Paso  group,  in 
Madrid,  1957;  in  the  first  group  show  of  El  Paso,  Galeria 
Buccholz,  Madrid  the  same  year.  Participated  in  the  fol- 
lowing international  exhibitions:  Bienal  Hispanoamericana, 
Madrid,  1951,  Havana  (Cuba),  1953  and  Barcelona,  1955; 
Venice  Biennale,  1956,  1958;  Sao  Paulo  Bienal,  1957; 
Premio  Lissone,  Lissone  (Italy),  1959.  Included  in  13  pein- 
tres espagnols  actuels,  Paris,  1959,1  and  La  Nueva  Pintura 
de  Espana,  London,  1960.3  In  the  United  States,  participated 
in  European  Art  Today,  Minneapolis,  1959,-  Recent  Acqui- 
sitions, The  Museum  of  Modern  Art,  New  York,  1959  and 
was  exhibited  with  Rivera,  Saura  and  Canogar,  Pierre 
Matisse  Gallery,  New  York,  I960.  First  one-man  show  in  the 
United  States,  Pierre  Matisse  Gallery,  New  York,  I960. 
Lives  in  Madrid. 


Homiinciilus.  1959.  Oil  on  canvas,  78%"  x  58V4".  Lent  by 
Pierre  Matisse  Gallery,  New  York.  111.  p.  29 

Hom/njc/ilns.  I960.  Oil  on  canvas,  78%"  x  581/4".  Lent  by 
Pierre  Matisse  Gallery,  New  York.  111.  p.  31 

Painting  96.  I960.  Oil  on  canvas,  581/4"  x  78y4".  Lent  by 
Pierre  Matisse  Gallery,  New  York.  III.  p.  30 

Painting  97.  I960.  Oil  on  canvas,  63^/4"  x  102/4".  Lent  by 
Pierre  Matisse  Gallery,  New  York.  111.  p.  30 

LUCIO   (MUnOZ) 

Painter.  Born  Madrid,  1929.  Studied  at  the  Escuela  de  Bellas 
Artes  de  San  Fernando,  Madrid.  Spent  one  year  in  Paris  on 
a  Spanish  government  scholarship,  and  has  visited  England 
and  Italy.  First  one-man  show,  Sala  de  la  Direccion  de  Bellas 
Artes,  Madrid,  1955.  Exhibited  in  Venice  Biennale,  I960. 
Has  participated  in  several  exhibitions  in  Europe  including 
73  peinlres  espagnols  actuels,  Paris,  1959,1  and  La  Niieva 
Pinlura  de  Espana,  London,  1960.3  Lives  in  Madrid. 

Jonas,  Number  3.  I960.  Oil  on  composition  board,  39y8"  x 
74%".  Lent  by  the  artist.  111.  p.  33 

Wood  Painting,  Number  3.  1960.  Oil  on  composition  board, 
51i/s"  x  38%".  Lent  by  the  artist.  111.  p.  33 

W ood  Painting,  Number  6.  1960.  Oil  on  composition  board, 
58/4"  X  39y8".  Lent  by  the  artist.  111.  p.  32 

OTEIZA   (JORGE  DE  OTEIZA  EMBIL) 

Born  Orio,  province  of  Guipuzcoa,  1908.  Entered  the  Faculty 
of  Medicine,  University  of  Madrid,  1928.  After  wmning  the 
first  prize  for  sculpture  at  the  Biennial  of  Guipuzcoa,  San 
Sebastian,  in  1931,  abandoned  medicine  to  take  up  sculpture. 
First  one-man  show,  San  Sebastian,  1934.  Lived,  worked 
and  lectured  throughout  South  America.  Among  his  commis- 
sions are  sculptures  for  the  Dominican  church,  Valladolid, 
1954.  Participated  in  the  following  international  shows: 
Triennale,  Milan,  1951  (won  Honorable  Mention);  Inter- 
national Sculpture  Competition:  "The  Unknown  Political 
Prisoner,"  London,  1953;  Sao  Paulo  Bienal,  1957  (won  In- 
ternational Sculpture  Prize).  Lives  in  Irun. 

Dynamic  Conjunction  of  Tito  Pairs  of  Light  Segments.  1957. 
Iron,  liYs"  high.  Lent  by  Gres  Gallery,  Washington,  D.C. 
111.  p.  34 

Empty  Suspension  (Funeral  Cortege,  Homage  to  the  Aero- 
nautical Engineer,  Rene  Couzinet).  1957.  Iron,  21%"  high. 
Lent  by  Gres  Gallery,  Washington,  D.C.  111.  p.  34 

Metaphysical  Box.  Number  1.  1958.  Aluminum,  15%"  high. 
Lent  by  Gres  Gallery,  Washington,  D.C.  111.  p.  35 

Slotv  Forms  before  Closing  Space.  1958.  Iron,  27y2"  high. 
Lent  by  Gres  Gallery,  Washington,  D.C.  111.  p.  35 


MANUEL  RIVERA 

Painter.  Born  Granada,  1927.  Studied  painting  at  the  Escu- 
ela de  Artes  y  Oficios,  Granada  and  the  Escuela  Superior 
de  Santa  Isabel  de  Hungria,  Seville.  First  non-figurative 
work,  1950.  Moved  to  Madrid,  1951.  Joined  the  El  Paso 
group  and  participated  in  their  first  exhibition,  Galeria 
Buccholz,  Madrid,  1957.  Has  executed  a  number  of  murals 
in  various  cities  in  Spain.  First  one-man  show,  Ateneo, 
Madrid,  1959.  Participated  in  the  following  international 
exhibitions:  Bienal  Hispanoamericana,  Madrid,  1951,  Ha- 
vana (Cuba),  1953  and  Barcelona,  1955;  Sao  Paulo  Bienal, 
1957;  Venice  Biennale,  1958;  Premio  Lissone,  Lissone 
(Italy),  1959  (won  Special  Mention).  Included  in  13 
peinlres  espagnols  actuels,  Paris,  1959.1  Exhibited  with 
Millares,  Saura,  and  Canogar,  Pierre  Matisse  Gallery,  New 
York,  I960.  Lives  in  Madrid. 

Metamorphosis  (Heraldry).  I960.  Wire  and  wire  mesh  on 
painted  wood,  63%"  x  44%"-  Lent  by  Pierre  Matisse  Gallery. 
New  York.  III.  p.  36 

Metamorphosis  (Homage  to  Bach).  I960.  Wire  and  wire 
mesh  on  painted  wood,  63%"  x  44%".  Lent  by  Pierre  Matisse 
Gallery,  New  York.  III.  p.  37 

Metamorphosis  (Peddler).  I960.  Wire  and  wire  mesh  on 
painted  wood,  471%"  x  39%".  Lent  by  Pierre  Matisse  Gallery, 
New  York.  III.  p.  38 

Metamorphosis  (Vicente  Escudero).  1960.  Wire  and  wire 
mesh  in  aluminum  rectangle,  39/8"  x  28%".  Lent  by  Pierre 
Matisse  Gallery,  New  York.  III.  p.  38 

ANTONIO  SAURA 

Painter.  Born  Huesca,  1930.  Taught  himself  to  paint  in 
1947  after  a  long  illness.  First  one-man  show  of  early 
surrealistic  work,  Galeria  Buccholz,  Madrid,  1951-52.  Lived 
in  Paris,  1953-55,  where  he  began  experimenting  with  ab- 
stract expressionism.  Returned  to  Spain,  and  with  Millares, 
Feito  and  Canogar,  founded  the  El  Paso  group  in  Madrid, 
1957;  participated  in  their  first  group  exhibition  the  same 
year,  Galeria  Buccholz,  Madrid.  Shown  in  the  following 
international  exhibitions:  Venice  Biennale,  1956,  1958; 
Pittsburgh  Bicentennial  International  Exhibition  of  Painting 
and  Sculpture,  1958-59;  Documenta,  Kassel,  1959;  Premio 
Lissone,  Lissone  (Italy),  1959;  Vitalita  nell'Arte,  Venice, 
Recklinghausen,  Amsterdam,  1959-60.  First  one-man  show 
abroad,  Galerie  Stadler,  Paris,  1959.  Included  in  13  peintres 
espagnols  actuels,  Paris,  19591  and  La  Nueva  Pintura  de 
Espana.  London,  1960.3  In  the  United  States  exhibited  in 
European  Art  Today,  Minneapolis,  1959,"  and  with  Millares, 
Canogar  and  Rivera,  Pierre  Matisse  Gallery,  New  York, 
I960.  Lives  in  Madrid. 

Crucifixion,  Number  12.  1959.  Oil  on  canvas,  78%"  x  98/2". 
Lent  by  Pierre  Matisse  Gallery,  New  York.  111.  p.  39 


The  Three  Graces.  1959.  Oil  on  canvas,  1G%"  x  1141/4". 
Lent  by  Pierre  Matisse  Gallery,  New  York.  111.  p.  40-41 

Imaginary  Portrait  of  Goya.  1959-60.  Oil  on  canvas,  981/2" 
X  783^".  Lent  by  Pierre  Matisse  Gallery,  New  York.  III.  p.  42 

PABLO  SERRANO 

Sculptor.  Born  Crivellan,  province  of  Teruel,  1910.  Studied 
Barcelona,  1922.  Began  sculpting,  1928.  Moved  to  Monte- 
video, Uruguay,  1930.  First  style  academic,  became  more 
expressionistic  in  1940.  In  1946,  under  the  influence  of 
Torres-Garcia,  began  experimenting  with  abstraction.  Nu- 
merous commissions  in  Uruguay.  Returned  to  Spain,  1955. 
Traveled  extensively  in  Europe,  1956.  Joined  El  Paso  group, 
1957,  and  participated  in  their  first  group  exhibition,  Galeria 
Buccholz,  Madrid  the  same  year.  Broke  away  from  El  Paso 
in  1958  and  continues  working  independently.  Went  to 
Paris,  1958.  Participated  in  the  following  international 
shows;  International  Sculpture  Competition,  "The  Unknown 
Political  Prisoner,"  London,  1953  (for  Uruguay);  Bienal 
Hispanoamericana,  Barcelona,  195  5.  Lives  in  Madrid. 

Space.  I960.  Welded  iron,  72V2"  high.  Lent  by  the  artist. 
111.  p.  44 

Tanroboliiim.  I960.  Welded  iron,  SSVa"  high.  Lent  by  the 
artist.  111.  p.  43 

ANTONIO  SUAREZ 

Painter.  Born  Gijon,  1923.  First  one-man  show,  Sala  Crista- 
mol,  Gijon,  1947.  1950,  moved  to  Madrid.  The  same  year, 
went  to  Paris,  where  he  stayed  until  1953.  First  one-man 
show  abroad,  Galerie  Vidal,  Paris,  1952.  Returned  to  Spain, 
where  he  collaborated  with  architects  in  executing  murals, 
mosaics  and  stained-glass  windows  for  private  and  public 
buildings.  In  1955,  received  traveling  fellowship.  Partici- 
pated in  first  El  Paso  group  exhibition,  Galeria  Buccholz, 
Madrid,  1957.  Included  in  the  following  international  exhi- 
bitions: Biennial  of  Mediterranean  Art,  Alexandria  (Egypt), 
1957;  Venice  Biennale,  1958;  Sao  Paulo  Bienal,  1959.  Also 
in  73  peintres  espagnols  actuels,  Paris,  1959. 1  Lives  in 
Madrid. 

The  Ox  (Number  3).  1959.  Oil  on  canvas,  571/2"  x  44%". 
Lent  by  the  artist.  111.  p.  45 

The  Fates  (Number  I).  1960.  Oil  and  aluminum  paint  on 
canvas,  5iys"  x  71%".  Lent  by  the  artist.  111.  p.  46 

Painting  (Number  2).  i960.  Oil  on  canvas,  !&/&"  x  13". 
Lent  by  the  artist.  111.  p.  46 

ANTONI  TAPIES 

Painter.  Born  Barcelona,  1923.  In  1946  abandoned  study  of 
law  at  University  of  Barcelona  to  devote  himself  full-time 


to  painting.  Self-taught.  Co-founder,  with  painters  Tharrats, 
Pong,  and  Cuixart  and  writers  Brossa,  Puig  and  Cirlot 
of  Dau  Al  Set,  Barcelona,  1948.  Fifst  one-man  show,  Gale- 
rias  Layetanas,  Barcelona,  1950.  In  the  same  year  won 
French  Government  fellowship  for  sojourn  in  France.  Trav- 
eled to  Belgium  and  The  Netherlands,  1951.  Upon  return 
to  Spain,  participated  in  the  first  official  Dau  Al  Set  exhi- 
bition in  Barcelona,  1951.  Came  to  New  York,  1953,  for 
first  one-man  show  in  the  United  States,  Martha  Jackson 
Gallery,  New  York.  First  one-man  show  in  Paris,  Galerie 
Stadler,  1955.  Included  in  the  following  international  exhi- 
bitions: Pittsburgh  International  Exhibition  of  Contempo- 
rary Painting,  1950,  1952,  1955;  Bienal  Hispanoamericana, 
Madrid,  1951,  Havana  (Cuba),  1953  and  Barcelona,  1955; 
Venice  Biennale,  1952,  1954,  1958  (won  David  E.  Bright 
prize);  Premio  Lissone,  Lissone  (Italy),  1957;  Sao  Paulo 
Bienal,  1953  (won  Acquisition  Prize),  1957;  Pittsburgh 
Bicentennial  International  Exhibition  of  Painting  and  Sculp- 
ture, 1958-59  (won  First  Prize,  Painting).  Shown  in  London, 
in  La  Nueva  Pintura  de  Espana,  1960.3  In  the  United  States, 
participated  in  European  Art  Today,  Minneapolis,  1959,- 
and  in  Recent  Acquisitions,  The  Museum  of  Modern  Art, 
New  York,  1959.  Lives  in  Barcelona. 

'■'Space.  1956.  Latex  paint  with  marble  dust  on  canvas,  76%" 
X  67".  The  Museum  of  Modern  Art,  gift  of  Mrs.  Martha 
Jackson.  III.  p.  49 

Graffiti  on  Blackish  Ochre  Relief.  1957.  Mixed  media  on 
canvas,  25"  x  321%".  Lent  by  Mr.  and  Mrs.  Morton  G.  Neu- 
mann, Chicago,  111.  p.  48 

'^Painting.  1957.  Latex  paint  with  marble  dust  and  sand  on 
canvas,  57%"  x  35".  The  Museum  of  Modern  Art,  gift  of 
G.  David  Thompson,  Frontispiece 

Three  Stains  on  Grey  Space.  1957.  Mixed  media  on  can- 
vas, 571/2"  X  35%".  Lent  by  Miss  Isabel  C.  Raphael,  New 
York.  Ill  p.  47 

'"'^Reddish  Painting.  1958.  Mixed  media  on  canvas,  51%" 
X  511/4".  Lent  by  Martha  Jackson  Gallery,  New  York.  111. 
p.  49 


JOAN  JOSEP  THARRATS 

Painter.  Born  Gerona,  1918.  Studied  in  Beziers,  France, 
1931-33.  Settled  with  his  family  in  Barcelona  in  1935;  at- 
tended Escuela  Massana,  1935-36.  Traveled  to  Morocco, 
1941.  First  abstract  paintings,  1946.  In  1948  with  painters 
Tapies,  Pon?  and  Cuixart  and  writers  Brossa,  Puig  and 
Cirlot,  founded  the  Dau  Al  Set  group,  Barcelona.  Went  to 
Paris,  1949.  First  one-man  show,  Galerfas  El  Jardi'n,  Barce- 
lona, 1950.  Participated  in  the  first  official  exhibition  of  the 
Dau  Al  Set  group  in  1951,  Sala  Caralt,  Barcelona.  In  1953, 
received  fellowship  from  the  Institut  Frangais  for  a  sojourn 
in  Paris.  Has  designed  costumes  and  scenery  for  the  ballet 
and  among  his  commissions  is  a  large  mural  in  the  Church 


of  Hogares  de  Mundet,  Barcelona,  1957.  First  one-man  show 
(collages )  in  the  United  States,  Wittenborn  and  Co.,  New 
York,  1955.  Among  the  international  exhibitions  in  which 
he  has  participated  are:  Bienal  Hispanoamericana,  Madrid, 
1951  and  Barcelona,  1955;  Venice  Biennale,  1956,  1958, 
1960;  Biennial  of  Mediterranean  Art,  Alexandria  (Egypt), 
1957;  Sao  Paulo  Bienal,  1959.  Included  in  13  peintres  espag- 
tiols  actuels,  Paris,  1959^  and  Ln  Niieva  Ptntiira  de  Eipafia, 
London,  1960.3  Lives  in  Barcelona. 

Medamotht.  1958-60.  Oil  on  canvas,  44%"  x  793/4".  Lent  by 
the  artist.  111.  p.  50 

Homage  to  Frank  Lloyd  Wright.  1959.  Oil  on  canvas,  63%" 
X  511/4".  Lent  by  Mme  Alexis  Zalstem-Zalessky,  New  Mil- 
ford,  Connecticut.  111.  p.  51 

Sign.  1959.  Oil  on  canvas,  i9W  x  i9V&" ■  Lent  by  Rear 
Admiral  Paul  Lamar  Joachim  (U.S.N.,  retired),  Chicago. 
111.  p.  50 

MANUEL  VIOLA. 

Painter.  Born  Saragossa,  1919.  In  1934,  first  came  in  contact 
with  Adlati  group  ("I'amics  de  I'art  nou"),  in  Barcelona. 
Lived  in  Paris,  1939-49,  where  he  exhibited  in  many  group 
shows.  1945-49  participated  in  exhibitions  under  the  name 
of  "Manuel."  From  1948  to  1953  did  not  exhibit.  First  one- 
man  show  in  Madrid,  1953.  First  one-man  show  abroad, 
Galerie  Claude  Bernard,  Paris,  1957.  In  1958,  invited  by 
members  of  the  El  Paso  group  to  join  in  their  exhibitions. 
Participated  in  the  followmg  international  exhibitions: 
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71  Matisse,  Pierre,  Gallery.  Manolo  Millares:  Recent 
Paintings,  April  12-May  7.  [20]  p.  incl.  ill.  (port.) 
New  York,  I960.  Artist's  statement,  biographical  note, 
lists  15  works. 


(Mufjoz) ,  Liicio 

72  OizA,  Francisco  Saenz.  Lucio  Munoz.  [10]  p.  ill. 
Madrid,  Ateneo  de  Madrid,  1958.  Cuadernos  de  Arte, 
no,  39,  published  for  Dec.  exhibit  at  the  Ateneo, 

Rivera,  Manuel 

73  Gonzalez  Robles,  Luis.  Manuel  Rivera.  [77]  p.  plus 
10  plates.  Madrid,  Ateneo  del  Madrid,  1959.  Cuadernos 
de  Arte,  no.  42,  Published  for  exhibit  at  the  Ateneo 
(Feb, -Mar), 

74  Arostegui,  Antonio.  Rivera,  un  Pintor  Granadino. 
Granada,  Patria,  1957.  Also  "Manuel  Rivera",  (1952), 

Saura,  Antonio 

75  Boman,  Erik.  Saura.  [18]  p.  ill.  [Madrid,  1956]. 
French  text  dated  "Paris,  Nov,  1955";  published  for 
exhibit  at  El  Palacio  de  Bibliotecas  y  Museos  de  Aiadrid 
(Feb.  1956). 

76  Odyssia,  Galleria.  Antonio  Saura.  [11]  p.  ill.  Rome, 
I960.  Preface  by  Michel  Tapie  for  February  exhibit. 

Suarez,  Antonio 

77  Castro  Arines,  Jose  de.  El  Pintor  Antonio  Suarez. 
[11]  p.  plus  14  ill.  Madrid,  Arte  de  Hoy,  1959.  Colec- 
cion  del  Arte  de  Hoy,  no.  2. 

78  CiRLOT,  Juan-Eduardo.  Antonio  Suarez.  [12]  p.  ill. 
Madrid,  Ateneo  de  Madrid,  1959.  Published  for  Oct.- 
Nov.  exhibit  at  the  Ateneo:  Cuadernos  de  Arte,  no.  52. 

Tapies,  Antoni 

19  CiRLOT,  Juan-Eduardo.  La  Pintura  de  Antonio  Tapies. 
[Madrid — Palma  de  Mallorca,  1958].  Limited  edition 
of  50  copies  of  essay  originally  published  in  "Papeles 
de  Son  Armadans",  no.  26:  205-207  May  1958.  Addi- 
tional text  in  his  "El  Arte  Otro",  p.  104-110  (bibl.  5), 
and  "Informalismo" ,  p.  37-41  (bibl.  8), 

80  Tapie,  Michel.  Antonio  Tapies.  Seleccion  y  secuencia, 
J.  Prats-Valles.  [15]  p.  plus  51  plates  (pt.  col.)  Bar- 
celona, Editorial  R  M,  1959.  Works  photographed  by 
J,  P.-V.:  text  also  in  English  and  French.  Also  by  Tapie: 
Antonio  Tapies  etl'oeuvre  complete.  S_40'\  p.  Barcelona, 
Dau  Al  Set,  1955. 

81  Tharrats,  Joan-Josep,  Antonio  Tapies  o  el  Dau  Mod- 
ern de  Versailles.  [24]  p.  ill.  Barcelona,  Dau  AI  Set, 
1950.  Published  for  first  exhibition,  Oct.  1950;  bio- 
graphical and  bibliographical  notes. 

Tharrats,  foan-fosep 

82  New  York.  Museum  of  Modern  Art.  Library. 
[Documents  on  J. -J.  Tharrats].  I960.  A  cumulative  file 
of  catalogs,  clippings,  revieivs,  photos,  writings  and 
bibliography  (mounted  folio).  Of  special  importance: 
],-].  Tharrats — Collages,  Maculatures — "Dau  Al  Set" , 
Estiu  de  1954  (Limited  signed  edition,  ivith  originals). 


—Tharrats,  1955— "Dau  Al  Set",  Estiu  1955  (Text  by 
C.  Rodriguez- Aguilera;  biography  and  bibliography) . 

83  [Sartoris,  Alberto  &  Cirlot,  Juan-Eduardo].  Las 
Maculaturas  de  Tharrats.  [40]  p.  ill.  Barcelona,  1959. 
Issued  for  his  print  show  at  the  V .  Biennal,  Sao  Paulo. 
Biographical  and  bibliographical  notes. 

Viola,  Manuel 

84  Viola,  Manuel.  Anti-arte.  Papeles  de  Son  Armadans 
(Madrid)  4  no.  37:  67-69  Apr.  1959. 

85  Viola,  Manuel.  Hacia  el  "arte  otro".  Cuadernas  de 
Arte  y  Pensiamiento  (Madrid)  no.  2:  73-74,  77-78,  81 
ill.  Jan.  1960. 

SCULPTORS 

Chillida,  Eduardo 

86  Bachelard,  Gaston.  Le  Cosmos  du  fer.  Derriere  le 
Miroir  (Pans)  no.  90-91;  [1-7]  iU.  Oct.-Nov.  1956. 
Preface  for  Galerie  Maeght  show  of  27  ivorks  by  Chil- 
lida, biographical  notes. 

87  Seuphor,  Michel.  La  Sculpture  de  ce  Siecle:  Diction- 
naire  de  la  Sculpture  Moderne.  p.  182-183,  251,  ill. 
Neuchatel,  Griffon,  1959.  Also  American  edition  (Bra- 
ziller,  1960). 

Chirino,  Martin 

88  Ayllon,  Jose.  Los  Hierros  de  Martin  Chirino.  [32] 
p.  ill.  Madrid,  Ateneo  de  Madrid,  1958.  Cuadernos  de 
Arte,  no.  29,  published  for  exhibit  at  the  Ateneo  (Feb.- 
Mar.). 

89  Ferrant,  Angel.  Martin  Chirino  es  un  Escultor  [9]  p. 
plus  20  ill.  Madrid,  Arte  de  Hoy,  1959.  Coleccion  del 
Arte  de  Hoy,  no.  3- 

Oteiza,  (forge  de  Oteiza  Enibil) 

90  [Oteiza,  Jorge  de  Orteiza  Embil].  Esculpture  .  .  . 
Catalogue:  IV  Biennale  de  Sao  Paulo.  [24]  p.  ill. 
Madrid,  Graficas  Reunidas,  1957.  Sept.  exhibition  at 
Sao  Paulo,  lists  28  works,  includes  "Propos  experimen- 
tal 1956-1957"  and  "Documentation  graphique." 

91  Sartoris,  Alberto.  Flamberge  au  vent.  In  his  Encyclo- 
pedie  de  I'Architecture  Nouvelle  v.  3,  p.  29-30  Milan, 
Hoepli,  1954. 

Serrano,  Pablo 

92  CiRLOT,  Juan-Eduardo.  P.  Serrano.  12  p.  ill.  Madrid,. 
Galleria  Silo,  1959.  Insert  also  in  English  and  French: 
"Concepto  de  la  forma  .  .  ."  was  published  in  Correo 
de  las  Artes  (Barcelona),  3  no.  20:  3  Oct.  1959. 

9i  Ferrari,  Enrique  Lafuente.  Pablo  Serrano:  Escultor 
a  Dos  Vertientes.  [32]  p.  ill.  Madrid,  Ateneo  de 
Madrid,  1957.  Cuadernos  de  Arte,  no.  14:  published 
for  Jan.  exhibit  in  Barcelona. 
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